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Introduction: What is the Project?

Creating a list of museum terminology and greetings in Mi’kmaw, Innu-Aimun, and Inuttut

is part of the ongoing doctoral project, entitled: Just Representation? Investigating the
Visibility of Indigenous Cultures at Museums in Newfoundland & Labrador. 

Just Representation? Investigating the Visibility of Indigenous Cultures at Museums in

Newfoundland & Labrador explores the representation of Indigenous cultures at non-

Indigenous-led museums throughout Newfoundland & Labrador (NL). 

This project seeks: 

To explore how museums in NL represent Indigenous Peoples.

To determine what factors impact Indigenous representation in museums.

To provide recommendations to NL’s non-Indigenous-led museums on how to
improve Indigenous representation.

To achieve these objectives, non-Indigenous-led museums were selected that either: 

Provide an interpretation of sites with Indigenous components.

Tell the history of a specific region located in traditional Indigenous territory. 

Based on these criteria, there were 16 non-Indigenous-led museums selected and

compared to 4 Indigenous-led museums from across NL (Figure 1). 

Why Include Indigenous Languages?

In Canada, Indigenous languages are endangered as a direct result of cultural genocide
powered by colonial policy designed to eradicate Indigenous language and culture. 

Indigenous languages are vital to the transmission of Indigenous Knowledge and culture
from one generation to the next generation. 

As noted by the Truth and Reconciliation Commission of Canada: 

‘[Indigenous] languages are a fundamental and valued element of Canadian culture
and society, and there is an urgency to preserve them.’ 

This is reaffirmed in the United Nations Declaration on the Rights of Indigenous Peoples
(UNDRIP):

‘Indigenous peoples have the right to revitalize, use, develop and transmit to future
generations their histories, languages, oral traditions, philosophies, writing systems

and literatures, and to designate and retain their own names for communities, places
and persons.’

Including Indigenous languages in public spaces is critical in the path towards
reconciliation between Indigenous and non-Indigenous Peoples. 

As sites of public education, museums have a responsibility to include Indigenous
languages within exhibits and signage, transforming these spaces into sites of active
representation and movement towards reconciliation.
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Each site was visited during

fieldwork in Spring/Summer 2024. 

Fieldwork involved using: 

Digital Media Analysis:

Analyzed museums’ digital

presence for how Indigenous

Peoples are discussed and

represented.

Exhibit Analysis: Examined in-

person museums’ exhibits for

how Indigenous Peoples are

discussed and represented.

Semi-Structured Interviews:

Discussed with museum

professionals how their

institutions engage with

Indigenous-themed exhibits and

any barriers to representation.

From this project, there are two
major outcomes:

A Completed Dissertation
Various Community Outreach
Materials

The Community Outreach Materials

were based on information

collected in the Semi-Structured
Interviews and actions called upon

by the Truth & Reconciliation
Commission of Canada, such as the

inclusion of Indigenous Languages.

Figure 1: Selected Non-Indigenous-led & Indigenous-led
Museums (Figure by Molly Ingenmey)

English French Mi’kmaw Inuttut Innu-Aimun

Archaeology l’archéologie

aknutmaqn wjit
sa’qewey koqoey

[ugh-noot-ma-chn
wjit saw-cho-way

go-cho-way]

itsasualiginnik [it-
saw-sua-lee-hin-

nick]

ka
nataupatshanut

[kaenataoupat:sa
nout]

Crafts l’artisanat 
kisitaqn [gis-ee-

tach-n]

sananguatausim
ajut [saw-nung-
ngua-tau-see-

ma-yook]

Innu-aitun
[ennou-aytoun]

Exhibit l’exposition
me’sua’taqn

[may-sue-ah-da-
ch-n]

takujatsait [taw-
koo-yut-site] 

kauapitiniuanut
[kaewaepeteneo

uaenout]

First Aid Kit
la trousse de

premiers
soins

koqoey nuta’q
wen jile’k kisna
kesnukwat [go-
cho-way noo-

duh-ch when jill-
eg guess-noo-

gwat]

ânniasiuttiligijet
[on-nia-siut-tee-

lee-he-yiit]

natukun-miush
[naetoukoun-

meoush]

Hello bonjour kwe’ [gway] ai [i] kuei [kwa]

Please Do
Not Touch

veuillez ne
pas toucher

tli-wulmitu mukk
sama’tu

[dlee-wool-met-
oo mook sum-

ah-dew]

attuniannagu
[utt-to-nian-

naw-ho]

eka tatshitin
[akae taet’siten]

Thank You merci
Wela’lin [well-

awe-lin]

nakummek 
[naw-koom-

meek]

tshinashkumitin
[t’seneshkemete

n]

Tour Guide
le guide

touristique

nikana’lajik
amalteskmi’tij

wsitqamu
[knee-gun-all-

ah-jig
Ah-mull-des-gm-
ee-dij oo-sit-ch-

amu]

apvitattisijik
[up-fee-tut-tee-
see-lee-he-yick]

kapapamutshiau
ht

[kaepaepaemout
’shiaeouht]

Whaling
la chasse à la

baleine

ketanujik putupk
[gay-dun-oo-jig

boo-doop-g]

apviniannik 
[up-fee-knee-

on-nick]

natu-mishtamek
[ntou-

meshtamek]

Example of Word List

Creating Museum Terminology & Greetings

As outlined in the Canadian Museums Association’s Museum Standards, which seek to

align museum practices with UNDRIP, the inclusion of Indigenous languages must be

done in collaboration with Indigenous Peoples. 

This project sought to hire Indigenous community members to provide translations for

museum terminology and greetings in Mi’kmaw, Inuttut, and Innu-Aimun. 

Wintranslation was employed to provide translations and phonetics, with back
translations to ensure accuracy, in each Indigenous language.  

Prior to hiring Wintranslation, it was confirmed that translations would be completed by

local community members, including a Mi’kmaw community member from Eskasoni First
Nation, an Innu community member from Innu Takuaikan Uashat Mak Mani-Utenam, and

an Inuk community member from Nain, Nunatsiavut. It was also confirmed that each

Innu-Aimun dialect in Labrador, Sheshatshiu and Mushuau, was included. 

I would like to acknowledge that the lands on which I work, study, and live—within Eastern Newfoundland—are situated in the territory of the Beothuk [bee-oth-uck] and Mi’kmaq [mee-gum-

maq] since time immemorial.  I also want to acknowledge Labrador as the homeland of the Innu [in-new] and Inuit [in-new-eet] since time immemorial—a place where Innu and Inuit have and

continue to maintain deep connections to the land, water, and skies. I would also like to acknowledge the many Urban Indigenous Peoples living in Happy Valley-Goose Bay, Labrador City, St.

John’s, Corner Brook, and other urban centres throughout the province. 
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	Example of Word List
	I would like to acknowledge that the lands on which I work, study, and live—within Eastern Newfoundland—are situated in the territory of the Beothuk [bee-oth-uck] and Mi’kmaq [mee-gum-maq] since time immemorial.  I also want to acknowledge Labrador as the homeland of the Innu [in-new] and Inuit [in-new-eet] since time immemorial—a place where Innu and Inuit have and continue to maintain deep connections to the land, water, and skies. I would also like to acknowledge the many Urban Indigenous Peoples living in Happy Valley-Goose Bay, Labrador City, St. John’s, Corner Brook, and other urban centres throughout the province.
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