RESEARCH CENTRE FOR THE STUDY OF
MUSIC, MEDIA, & PLACE
MEMORIAL UNIVERSITY

New Director at MMaP

Dr. Kati Szego, Associate
Professor at Memorial’s
School of Music, will be
taking over as Director of
the MMaP research centre
from 2011to0 2013. Dr.
Beverley Diamond will be
taking a two-year leave,
through her Trudeau

=l Fellowship, to work on
new research and publications. Kati brings new
energy, experience and ideas to MMaP.
Combining ethnographic and phenomenological
approaches with archival work, Kati's research
has focused on the music and dance of Hawai'i.
Ongoing projects on Hawaiian-language choral
music, falsetto singing and yodelling are
subsumed by her larger interests in intercultural
processes and discourses on vocal production,
and sheis in the process of reconstructing an
opera libretto written by Queen Lili'uokalani,
Hawai‘i's last reigning monarch. Closer to home,
Kati is examining the roles of women in 1970s-
80s Atlantic Canadian ukulele education and the
current ukulele revival sweeping North America.

"Under Bev's inspired leadership over the past 10
years, MMaP has been busy-serving as a hub for
graduate student work, hosting two international
conferences and an annual lecture series,
producing five CDs, and launching a website
devoted to MacEdward Leach's Atlantic song
collection. I'd like to continue the work of
community-based research that Bev has
established, with a view to exploring new media
for documenting and disseminating musical
practices in Newfoundland and Labrador.”

Welcome Kati!
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ICTM 2011 Conference and
SOUNDshift Festival

Close to 500 delegates from 57 countries
descended upon Memorial University from July
13 to19 for the 415 World Conference of the
International Council for Traditional Music and its
accompanying world music and dance festival,
SOUNDshift.

Here are some thoughts from participants on
what inspired, challenged, provoked, or thrilled
them the most about their experience in St.
John's,

“l was most impressed by the way it seemed all of
Canada (and Newfoundland, of course) was
involved in the conference. It was amazing to see,
hear, and meet the many performers and
volunteers who came from all across the country
and the province to contribute their talent and
enthusiasm. Ethnomusicologists work in and
with communities, and this conference felt like a
community event. Inspiring!” Timothy Rice,
Director, The UCLA Herb Alpert School of Music

“I had the honour of photographing all the
workshops and was impressed with the huge
variety of talent and large representation of
native artists. The South African Music and
Dance and the Taiko Drumming workshops were
electric.” Rick West, St. John's

“While individual events and sessions particularly
impressed me, it was my general impression that
left such an indelible mark on my memory. It was
an impression of excitement, enthusiasm,
positive feelings, harmony, and friendship. Every
session | attended was full of interested
participants (continued on page 8)
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New Faces

Fall 2011 brings with it not only a new
academic year, but new scholars to the MMaP
community.

Chris Tonelli

Chris Tonelli is Visiting
Assistant Professor for the
2011-2012 academic year
at Memorial’s School of
Music.

Born in Sudbury,
Ontario, | completed my
Master’'s and PhD at the
University of California,
San Diego in its Critical
Studies and Experimental Practices in Music
program. My dissertation is on the topic of
musical pastiche. In it | develop and present a
new, listener-centric framework for theorizing
musical imitation and forward a theory of the
“event” of musical pastiche. Chapters deal with
the work of Serge Lacasse, Adorno and
Horkheimer’s theory of mimesis, recent writing
on blackface minstrelsy, and the musical
genres of breakcore, mashup, chiptune,
electrofunk, and 1980s-90s Chicago punk.

| am a soundsinger, a vocalist who works with a
palette of self-developed, often
unconventional techniques. Much of my
research is concentrated on related areas:
sound poetry, the use of extended techniques
in contemporary classical music, the voice in
free jazz and free improvisation, the history
and contemporary practice of soundsinging,
and the transnational flows of music between
North America and Japan. Complementing my
academic practice, | have toured through
Japan as a soundsinger.

I am looking forward to making substantial
contributions to the graduate program in
ethnomusicology and bringing my experience
in the areas of popular music studies, Japanese

music, contemporary art music and jazz, and
critical theory to my undergraduate teaching.
Previous teaching experience included courses
in Popular Music in and from Japan at the
University of California; Art-Rock; Music and
Film; and Voice in Popular Music.

As a scholar and performer, | am looking
forward to supporting MMaP and participating
in the events and projects it facilitates, as well
as getting to know and performing with local
musicians and sound artists.

| understand Newfoundland is called “the
rock.” We also call my hometown “the rock.”
This helps me feel at home. Rocks make me
happy, particularly sublimely large rocks with
dramatic shapes rising out of the ocean. My
wife Leslie and | have already, in our first few
weeks on the island, had the chance to travel
to various locations across the Avalon and I've
been enlivened by the gorgeous rocks on the
rock. | am also very happy to be in a city like St.
John’s where music making of all kinds finds
support from and supports the people of the
city.

r

Congratulations to
Jeremy Strachan,
graduate of the MA program in
Ethnomusicology at Memorial,
who has been awarded the
SOCAN Foundation/George
Proctor Prize for his
presentation entitled “Udo
Kasemets, Canavangard, and
the 1960s” at the annual
conference of the Canadian
University

k Music Society. )
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Meghan Forsyth

Dr. Meghan Forsyth is a
SSHRC Postdoctoral
Fellow at MMaP in 2011-
2013.

| recently moved to
Newfoundland with my
husband and our two
dogs to pursue a SSHRC
postdoctoral fellowship.
We love the east coast and are delighted to
have the opportunity to live in this beautiful
province and to be part of the vibrant
academic community at MUN.

I'm a fiddler/violinist, closet mandolin player,
avid canoeist, and self-proclaimed “island
junkie.” In 2004-05, | completed fieldwork for
my Master’s thesis in the Shetland Isles (UK)
and over the past 5 years I've spent a lot of
time on Prince Edward Island (PEI) and les iles-
de-la-Madeleine, where | conducted my
doctoral fieldwork. My PhD dissertation, “De
par chez nous”: Fiddling Traditions and Acadian
Identity on Prince Edward Island, focused on
contemporary Acadian instrumental practices
on PEl and how identity is mediated and
inculcated through musical performance. I'm
currently working on a collaborative,
multimedia exhibition of Acadian fiddling and
step dancing traditions on PEI.

My postdoc project, Acadian Currents: Musical
Encounter, Creativity, and Identity on les lles-de-
la-Madeleine, stems from this previous research
and focuses on the musical traditions of the
Magdalen Islands of Québec. Located in the
centre of the Gulf of Saint Lawrence, this small
archipelago boasts a vibrant tradition of
unique music-making that blends Acadian,
Scottish, and Québécois traditions, reflecting
the intricate web of influences and cultural
alliances that define the lived experiences of its
Acadian inhabitants. The Francophone Acadian

population occupies a complex position as an
ethnic and cultural majority within the
bounded territory of the islands and,
conversely, as an invisible cultural and
linguistic minority group within the province
of Québec and the larger Canadian context.
This dual majority/minority position is
reflected in the uncontested preservation of
their French dialect, their unique cultural
markers and, in particular, the flexible style
parameters of their “traditional” music.
Paradoxically, music of the Magdalen Islands
has been branded almost exclusively as
“Québécois” music by outsiders to the
tradition, a classification that is ardently
contested by most Madelinots.

More recently, this label has begun to change
as Madelinot musicians travel widely and gain
global recognition for their musical creativity
and distinct styles of fiddling. My study uses
music as a way of understanding how ethnic
and cultural identity is defined and
maintained. | intend to focus on three distinct
areas: First, | will examine how Madelinot
identity is negotiated and performed through
musical forms, and how the relationships
between Madelinots and neighbouring
cultural groups impact on this sense of
identity. Second, | will explore how markers of
generation, class, and gender shape
contemporary forms of the tradition. Finally, |
will examine motivations and expectations of
creativity in contemporary practice;
specifically, | will consider sociocultural and
environmental factors that promote a distinct
spirit of creativity within a traditional music
idiom.

| look forward to getting to know you and to
fruitful exchanges and collaborations with the
MMaP community over the next 2 years.

(New Faces continued on page 7)
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ICTM 2011 Conference and SOUNDshift Festival

Three members of Ikusasa Lethu
South African music and dance workshop

Adriana Cerletti
Argentine chacarera workshop

Charity Marsh and Evan Oliver
Indigenous hip hop workshop

Sadie Buck, Six Nations Women Singers
Indigenous Now! concert

William Lau, Peking Opera Fergus O'Byrne, Crowd of Bold Sharemen
Canada’s Many Voices concert Atlantic Roots & Routes concert
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July 13-19, 2011

Pierre Schryer, Club Carrefour
Canada’s Many Voices concert

Tama Fost and Jennie Williams
Inuit throat singing workshop

Andrée Grau
Rethinking Ethnomusicology
through the Gaze of Movement
tri-plenary session

Nathalie Pires
Portuguese fado workshop

Jason Overy and Bonnie Soon, Uzume Taiko
taiko drumming workshop

Nada El Masriya, Traditional Arabic
Music Ensemble
Canada’s Many Voices concert
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From the Big Land: Music of Makkovik, featuring Gerald Mitchell

Newest CD in MMaP’s Back on Track Series

by Beverley Diamond

From the Big Land: Music of Makkovik, featuring
Gerald Mitchell is a new archival CD just
released by the Research Centre for Music,
Media and Place (MMaP) at Memorial
University. Many of Gerald’s songs, particularly
those with lyrics by Byron Chaulk, became
Labrador hits when they were first released on
two LPs in the 1970s. The new CD includes a
number of tracks from those decades-old LPs
as well as a number of new tracks recently
performed by Gerald and others. The
repertoire reflects dramatic changes in the
community over the course
of the 20*" century. FROM THE
Many of the songs BIG
document community life,

including both humourous

residents contributed photographs, personal
memoirs and oral narratives, many of which
are replicated in the booklet. Among other
things, you can read about the impact of the
Moravian church, or find Uncle Jim Andersen’s
story about the day his father had to decide
whether to buy a piano or a sawmill, as well as
his memories of dances at the Mill House when
the coastal boat, the Kyle, docked in town.
There are reflections on the traumatic move of
Inuit from northern Labrador into the Settler
community of Makkovik, and descriptions of
the impact of radio in
coastal Labrador.

Major social changes
marked the course of the
community. From the days

K“ )&"‘ when Makkovik people

MUSIC OF MAKKOVIK welcomed the schooner

fishermen from
Newfoundland in the
summers, to the post-
Nunatsiavut period, music
has kept memories of the
past alive, reflected social
or economic change and
helped people adapt to
new circumstances.

and joyous events. Some
reflect nostalgically on
places abandoned, and lost
ways of life. Tracks include
a spoken-word extract in
which Byron Chaulk
describes the miraculous
day when he and Gerald
Mitchell created fourteen
songs in the course of an
afternoon, a previously
unrecorded Gerald Mitchell
composition performed by
Gary and Jennifer Mitchell,
several new songs by

LAN

FEATURING GERALD MITCHELL

go—

Researched and produced
by Joan Andersen (lead
researcher), Tim Borlase,
younger Makkovik song- \ 8 Gary Mitchell, and Beverley
writers, and an Inuktitut i3 X " &8 Diamond in collaboration
rendition by Susie and Joas Onalik. with Gerald Mitchell, the CD and booklet

present a fascinating story of music in a unique
Labrador community.

The CD ships with a 40-page booklet with
detailed song notes and a history of music in
the Labrador community. The booklet features
several reproductions of Gerald Mitchell’s
artistic work, including a new line drawing,
prepared just for this project. Makkovik

From the Big Land is available at shops
throughout Newfoundland and Labrador, or
can be ordered by contacting Maureen
Houston at MMaP: telephone (709) 864-2058
or e-mail mhouston@mun.ca
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New Faces
(continued from page 3)

Mariya Lesiv

Dr. Mariya Lesiv is
Assistant Professor in
Memorial’s Department
of Folklore.

My research interests
include diaspora
studies; folklore and
national/ethnic
identity building;
material culture; folk
religion; new religious movements; ritual,
belief, and spiritual culture; as well as modern
Paganisms (Western and East European). My
doctoral dissertation is devoted to

Ukrainian Paganism, a new religious and
political movement that strives to

revive old rural folklore while creating an
alternative vision of a present-day

Ukrainian nation in both Ukraine and the
diaspora.

My new research project focuses on new
diaspora communities established by recent
immigrants to Canada from the former
Socialist block. | previously worked for the Kule
Centre for Ukrainian and Canadian Folklore,
University of Alberta, where | taught

and was actively engaged in fieldwork and
publication projects dealing with various
aspects of Ukrainian diaspora culture.

Elsewhere in North America, when | say that |
study folklore, the most common question |
immediately have to answer is: “What's that?” |
have often had to explain and justify my
professional interests. | was prepared to do so
in St. John's, in case someone might ask.
Instead, at a car rental desk, in a taxi, at

a gas station, at the university | would hear

back: “l took a couple of folklore courses back
in the..."”. This is amazing. Not only is
Newfoundland a place characterized by
thriving folklore but it also has a highly
respected and well-established program-a
greatly inspiring intellectual environment. | am
very honoured to be here and am looking
forward to learning more from both my
colleagues and my students.

4 )

2011-2012 Music, Media and Culture
Lecture Series

Wednesday, October 12
Dr. Sherrie Tucker (Kansas)
"Torquing Back: Alternative Spins on
Jitterbug Memory, Dance Floor
Democracy, and the Hollywood
Canteen"

Monday, November 7
Dr. Chris Tonelli (Memorial)
“Pastiche as Event: Theorizing
Imitation in Recorded
Popular Music”

Tuesday, Feb. 7
Dr. Brian Cherwick
"From Polka to Pow Wow:
The Ukrainian Recording
Industry in Winnipeg"

Monday, March 26
Dr. Dylan Robinson (Royal
Holloway, University of London)
“Reconciliation’s Senses”

\. J
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ICTM conference highlights

(continued from page 1)

and plenty of discussion. The discussions
continued over coffee breaks, lunches and
dinners. This atmosphere was a credit to the
organisers as well as the participating
members of ICTM. The coffee breaks were well-
organised and lunches were spectacular. If one
event stood out it was the Welcome Reception
in The Rooms: a superb venue, wonderful food
and fantastic entertainment. | wouldn't like to
single out individual sessions because there
were so many memorable ones, but the
UNESCO Panel on Intangible Cultural Heritage
was particularly informative and brought many
of us together to listen to a discussion of an
important topic to us all. ICTM and the
organisers of this World Conference can be
proud of such a successful event.” Stephen
Wild, Australia, Vice President-ICTM

“One of the conference highlights, for me, was
the keynote address by Dr. Michelle Bigenho.
Dr. Bigenho eloquently engaged several of the
conference themes, told a story, and
connected to broader themes and questions
that many of us could relate to with respect to
our individual projects. It was inspiring to hear
her speak—the mark of an excellent
keynotel—and was one of the most satisfying
parts of this overall superb conference.”
Meghan Forsyth, Memorial

“I really enjoyed the Percussive Dance session.
Such a wonderful way to exercise and finish
with a huge smile on my face! Really
interesting to see the similarities and
differences in the steps from various places.”
Milly Brown, St. John's

“l enjoyed many things during that conference
and | found it extremely well organized. What |
experienced for the first time was the very rich

opportunity to attend workshops and concerts.

Among these for me as a European scholar, the
inputs on indigenous music were the most

impressive. The papers by Australian aboriginal
scholars seem to me a model practice of

dialogical knowledge production. The only
quote that | found among my handwritten
notes (therefore it seems to have impressed
me) is the introduction to the paper of Helen
Rrikawunku Yunupingu: ‘I thank the owners of
that land that they allow me to speak on their
land.” With lovely memories and warmest
regards.” Ursula Hemetek, Austria, Board
Member-ICTM

s )

MMaP is:

www.mun.ca/mmap

Interim Director: Kati Szego,
kszego@mun.ca, 709.864.3701
(Beverley Diamond is on leave from
2011-2013)

Office Administrator: Maureen
Houston, mhouston@mun.ca,
709.864.2058

Digital Audio Studio Coordinator:
Spencer Crewe, spencerc@mun.ca,
709.864.2057

Project Coordinator, Newsletter
Editor: Kristin Harris Walsh,
kharriswalsh@mun.ca, 709.864.2051

Executive Board: Anita Best, Tom
Gordon, Martin Lovelace, Peter
Narvaez, Andrea Rose, Neil
Rosenberg, Christina Smith, Diane
Tye, Ellen Waterman

Community Advisory Board: Joan
Andersen, Tim Borlase, Jerry Evans,
Anna Kearney Guigné, Jean Hewson,
June Hiscock, Doreen Klassen, Ruth
Matthews, Daniel Payne, Jim Payne,
Stan Pickett, Eric West
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